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Foreword

Art Prevails

Kathy Kelsey Foley
Director

As we celebrated the opening of Birds in Art 2001, Master Wildlife Artist Tony
Angell pronounced, “When words fail, art prevails.” Just three days later as the
world watched in horror — and as Birds in Art artists and guests were en route

to their homes and other destinations — the United States came under terrorist
attack. Without a doubt we will long remember where we were when we heard
the news, how September 11 became etched in our minds, and how the
following days were consumed by nonstop media reports and speculations.
Tony’s decree became like a mantra to me, echoing in my mind as we tried to
make sense of such horrid and unthinkable acts, because surely words had failed

us all.

But art has prevailed and Birds in Art 2002 stands as a testament to that claim.
Organized in the changed, post-September 11 world, this exhibition is proof
that we will not be deterred, or frightened, or redirected from our mission to
celebrate the art of nature through the glorious world of birds. Birds in Art
entries arrived in near record numbers from around the world. Those who

submitted their artworks did so in support of the fact that art does prevail.

Art endures because it touches our hearts and souls. While art takes various
forms and speaks in different ways to each of us, its ability to soothe and elate as
well as spark debate and even disagreement is one of the reasons we value it so.
Art makes us think. For some, art must be grounded in realism, a replication of
things we know and like. For others, art can be a more abstract concept, leaving
the viewer to interpret the meaning of a painting or sculpture. Regardless of
approach or point of view — and Birds in Art 2002 indeed brims with a diversity

of approaches and points of view — art reflects the world around us.

The 2002 Master Wildlife Artist, Carl Brenders, shows us an almost microscopic,
hyperrealistic view of nature and avian life. His meticulous watercolor technique
dazzles as we explore compositions rich in details we might otherwise miss. Carl
heightens our sense of observation, encouraging us to seek out the subtleties
and beauty of the natural world. He is joined in that pursuit by the 112 artists
who comprise Birds in Art 2002. Each has a story to tell and does so in a
personal way. Together, the artists and their artworks yield an exhibition of

remarkable variety and richness, a tribute to the power of art.

Our world has changed. There is no doubt. And Birds in Art also has changed
and evolved throughout its 26-year history. The 2002 exhibition once again
demonstrates the strength and validity of the Woodson Art Museum’s goal to set
the standard for art of the avian world. With change a fact of everyday life, Birds

in Art remains a constant. We can all take comfort in that.

Acknowledgments

The organization of Birds in Art is a year-round, ongoing process. There is no
down time. As we bid farewell to the art and artists of one exhibition, we are
already well into the organization of the next. In fact, we're constantly seeking to
refine our processes and improve our successes. That requires peak performance
and participation from everyone involved — and the Woodson Art Museum
could not ask for a better team. From artists to lenders, from jurors to staff, and
from the Museum’s founding families to our members, donors, and volunteers
along with community businesses, colleagues, and the media, everyone plays a

critical part in Birds in Art.

The hard work and commitment of the artists are, of course, what make Birds
in Art such an exciting and dynamic exhibition year after year. The selection
process remains intense and, for those who submit their artwork for scrutiny
and emerge victorious, the rewards are great. For the 2002 exhibition, an
illustrious group of 100 artists joins 12 past Master Wildlife Artists and this
year’s honoree, Carl Brenders. We are indebted to these artists along with the
lenders of their artworks — both private collectors and galleries — for their

participation.

2002 will be remembered as the year of Carl Brenders. Honored as Master
Wildlife Artist for his prowess as a meticulous recorder of detail, Carl’s mini-
retrospective features eleven artworks spanning 15 years. Writer Todd Wilkinson
has used his skills as a journalist to reveal the nuances of Carl's work from
inspiration through execution. To both we say “well done” and to Carl we

extend our congratulations on this milestone achievement.

This years jurors again met the challenge of reviewing and sorting more than
1000 entries submitted by 555 artists. We are indebted to the insights and
judgments of Kristin Bucher, managing editor, Southwest Art; Mark Chepp,
director, Springfield Museum of Art, Springfield, Ohio; and Ross Merrill, chief
conservator, National Gallery of Art, Washington, D.C.

As any exhibition visitor or catalogue reader might imagine, much goes on
behind the scenes. The Woodson Art Museumss talented and dedicated staff
works countless hours to ensure that Birds in Art is exceptional. From catalogue
design and production to installation and from program planning to tour

coordination, no detail is left unattended.

In concluding, it is essential that we recognize the steadfast support of the
families of Leigh Yawkey Woodson along with the Museum’s Board of Directors.
Their guidance has enabled Birds in Art to soar as we annually seek to further

the Museum’s position as the leading proponent of avian art. KKF
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Carl

Brenders:

2002 Master Wildlife Artist

Brilliant
Perfection

Todd Wilkinson

The Getaway, 2002
American kestrel
Gouache and watercolor on

illustration board
19 x 27

Collection of
Jim and Jackie Klausmann
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Nothing is really abstract in nature. What appears abstract is our
perception. Every leaf, every muscle, every feather on a bird has its own
completeness, its own perfection that results from millions of years of
evolution. The beauty of nature may seem abstract, but nature’s
components are perfect.

Carl Brenders

In real life, on a bad-hair day after he’s toiled all night in the studio on one of
his epically precise paintings, friends say that Carl Brenders bears a striking
resemblance to a middle-aged Albert Einstein.

Brenders does indeed possess his own intellectual genius. And certainly one can
invoke an array of simplistic labels to describe his vision, yet invariably the

accomplished Belgian painter will defy them all.

Brenders has peered spellbound into the mesmerizing fire of an eagle’s eye, then
dared to successfully replicate its perfection on canvas. He has gently dusted his
fingers with the powdery surface of a butterfly’s wing in order to communicate
the feel visually with a brush stroke; and he’s crawled like a Gulliverian giant on
hands and knees across boulder fields to inspect colorful lichen mats growing

like an artist’s palette. .

Silence Is Golden, 2002
Great gray owl

Gouache and watercolor on
illustration board

38 x 24

Collection of the artist

For Brenders, such sojourns are carried out in the noble cause of gathering
reference material, though it is the viewer — you and I — who have been the
greatest beneficiaries of his wild pilgrimages. Few have traveled farther to
capture the glory of nature as it actually is. None has devoted more energy to

celebrating the subtleties of life on earth that most of us take for granted.

This year Brenders joins an elite fellowship of colleagues whose lifelong
contributions to the portrayal of birds have earned them the coveted title
of “Master” in conjunction with the Leigh Yawkey Woodson Art Museum’s
venerable Birds in Art exhibition. This esteemed group represents a “Who’s

Who” of the finest bird artists to grace our presence over the last century.

What's worth noting in 2002 is that, in contrast to his predecessors, Brenders’
body of work, in many ways, stands apart. Take a hard look at the eleven
artworks selected to honor Brenders’ induction. Gaze at them from a distance
of five or six feet and then step closer. Pull out a magnifying glass, delight

in the intricacy.




Up Close, 2000
Barred owl
Gouache and watercolor on

illustration board
10x 17 1/4

Private collection

Although his highly detailed style has spawned numerous imitators who

subscribe to the school of realism he champions, Brenders’ pathfinding corpus is

without precedent. He is both a devotee of classical Old World studio painting
and, it could be argued, a 21st-century avant-gardist pushing the traditional
edges of convention. He is, on the one hand, an insightful field naturalist fluent
in the language of animal anatomy, Linnaean scientific description, and the
behavioral nuances of hundreds of species, but simultaneously he’s a man who

interprets his subjects with the eccentric passion of a poet.

He is known for being shy, intense, even reclusive, though when it comes to
assessing the environmental challenges facing the planet, he turns spirited and
outspoken. Moreover, although he is consummately modest and generous with
his time to young people, particularly his own grandchildren, Brenders at age
65 is enjoying the summit walk of his creative power and he remains one of

wildlife art’s biggest public celebrities.

Any serious examination of Carl Brenders’ work, however, must necessarily
begin with a reference to the camera, for routinely viewers remark that his
paintings exude the quality of a photograph. But whether Brenders should be
heralded as an adherent of realism, photo-realism, hyperrealism, ultrarealism,

any, none, or all of them is open for debate.

Doubtless, the camera represents a crutch for many artists. Some use it to
shortcut time better spent drawing, painting outdoors, and directly observing
animals in the wild. In fact, it Could be argued that the telephoto lens, the slide
projector, and “aim and shoot” technology have not always brought artists

or viewers closer to the radiating truth of a subject, but perhaps have had a
distancing effect.

Talk on the Old Fence, 1988
Blue jay

Gouache and watercolor on
illustration board

26 x 33 1/2

Collection of Mr. and Mrs.
John D. McCallum

Brenders’ gravitas lies with the sublime act of revelation. For him, the camera
has never been a means to an end, but a tool, and the photograph not a mirror
of truth, but rather a point of departure in the quest to find it. Although his
scenes have been compared to those that might emerge from a high-end
Hasselblad, he has made a career out of delving much, much deeper into

subjects and their environments than any camera lens can.

Influenced early on by the Pre-Raphaelites of the mid-19th century, who
believed every brush stroke holds meaning, Brenders derives liberation not
from painting “looser,” but from going in the opposite direction. His technique
begins with a complicated pencil sketch and proceeds through a symphony of
intricately planned brush strokes involving watercolor, gouache, airbrush, and

acrylic. Individual paintings often take weeks, months to complete.

“I wonder myself sometimes why I paint so realistically,” he says. “If I had to, I
could smudge the animals, I could blur the lines, I could use bigger brushes, 1
could paint faster. But why? I want to share what I see. I love the little things
as much as the big things. To me, they are as important in making a complete

painting. As important as knowing what a bird looks like is understanding how
and where it lives.”




California Quail, 1987
Gouache and watercolor on
illustration board

19x 14

Riverbank Kestrel, 1994
American kestrel
Gouache and watercolor on

illustration board

Biix 22
Collection of Richard V. Smith

Collection of Ernest W. and
Laura Peterson

To Brenders, surface details are an amplified expression of texture, and texture,
in the lexicon of the Pre-Raphaelites, is a vehicle for enthusiastically exploring
ambient color, light, and value. “Texture, not detail, is the most important

element in my painting,” Brenders reminds us. “My paintings tell the story
of light.”

‘ On the most basic level, if one takes a bird feather and moves it into sunlight, or
| conversely into shadow, it will appear to change color. It is this ever-changing
spectrum of light that presents Brenders with ideas for compositions, but his

fidelity to nature’s patterns and textures remains constant.

“Nothing is really abstract in nature. What appears abstract is our perception.
Every leaf, every muscle, every feather on a bird has its own completeness, its
own perfection that results from millions of years of evolution,” he says. “The

beauty of nature may seem abstract, but nature’s components are perfect.”

All art must be provocative, and Brenders mixed-media paintings are nothing
less. They stand alone on their technical virtuosity and leave even fellow artists
wondering how he can paint with such precision. They stimulate our senses and

get us talking. Most important, as Brenders’ works remind us so potently, good




galvanized his lifelong affinity for pastoral agricultural landscapes where

humans and wildlife intersect. These outings help to explain his interest in
portraying common species as well as those lesser known. Consider Migration
Fever, featuring barn swallows, and Talk on the Old Fence, featuring blue jays,
both examples of Brenders’ ability to portray the co-existence between humans
and birds.

On the Old Farm Door,
1989

Eastern bluebird

Gouache and watercolor on

illustration board
20x 18

Migration Fever, 1987
Barn swallow
Gouache and watercolor on but he resisted the worldwide push at the time for art students to abandon the

Brenders would go on to study at the Royal Academy of Fine Arts in Antwerp,

illustration board classical rudiments of draftsmanship, field observation, and mixing paint in
20 1/2x 31 172 T ) : :
favor of abstract expressionism. Brenders admits that he was too smitten with

Collection of Richard V. Smith nature.

Courtesy of
Lord Nelson’s Gallery,

o . During the 20th century, realism as a stylistic term was most often applied to
Gettysburg, Pennsylvania wildlife art also compels us to think more broadly about the world around us ) e . . . .

, . o . . urban artists examining environments fraught with human misery and lacking
while paradoxically convincing us to appreciate smaller expressions of beauty

aesthetic connection to nature. Nearly a dozen years ago when I first

P L G S GUEy SeRonl WERS Uit interviewed Brenders, he made a point of saying he never painted to please
From his earliest days as a professional artist in Europe when he illustrated critics. Nor does he have an interest in wasting his time on subjects that are not
nature books, and subsequently stretching forward across four decades to the inspiring. Which explains, perhaps, why his work possesses such strong
present time, Brenders has depicted a diverse range of subjects but is best universal resonance with North American collectors. “I am intoxicated with
known for birds. h nature,” he said then.
His love began as a boy. “I wouldit for hours in the window and watch birds at Brenders is nearly unequaled among wildlife artists in the number of people
the backyard feeder,” he says. “We had lots of them and 1 knew them all by who collect his work. Despite the profound level of success he has achieved,
name.” His father nurtured his budding interest on family hikes, trips to the Brenders says his greatest challenges still lie ahead. He has tirelessly availed
Antwerp Zoo, and visits to his mothers family farm. Here, Brenders also himself at workshops to assist young wildlife artists. “My wife, Paula, says

o o
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Lord of the Marshes, 1938
Great blue heron
Gouache and watercolor on

illustration board
12 1/2 x 20

Collection of
Paul and Sharon Steinwachs

—

[ give so many workshops that I'm creating competition for myself,” he laughs.

“I tell her not to worry because the more good wildlife art the better and I like
to help. These students represent the future. They must carry on where we
leave off.”

Never hiding his commitment to conservation, Brenders believes that all nature
artists have a duty to protect the wild earth that sustains them. Brenders has
helped raise millions of dollars for such organizations as the World Wildlife
Fund and Greenpeace. No longer can humanity ignore the toll that it has
exacted upon the environment. “The future,” Brenders states, “will be a time of
reckoning,” and he fervently believes that art plays a vital role in elevating the

consciousness of citizens, wherever they live.

Perhaps if there is a testament to Brenders’ personal character and to the
integrity of Birds in Art, consider this: Brenders made his first trip to Wausau in
1985, and for 16 consecutive years his work was juried into the exhibition.
Then, last year, he was notified that his submission had not made the cut. “I was
humbled and extremely disappointed because Birds in Art has always meant so
much to me,” he says. “As an artist, when you submit your work to this show,

you cannot assume anything.”

Indeed, no matter how famous its alumni are, no artist gets a free ride from the
Woodson Art Museum’s blind judging process. Invitations to Birds in Art are
coveted because they are only extended on the strength of a single work in any

one year.

Shoreline Quartet, 1990
White ibis

Gouache and watercolor on
illustration board

24 3/4 x 36 1/4

Collection of Mr. and Mrs.
John D. McCallum

For Brenders, it’s been a lifelong trek to reach the pantheon, but he has enjoyed

every step of the way. And it is our good fortune that he has invited us along
for the journey. “I am extremely honored to be named a Master Artist at the
wonderful museum in Wausau,” Brenders says. “Many years ago, I began my
career with a dream. The goal was not to become well known, but to one day
achieve something greater — to be recognized as a Leigh Yawkey Woodson Art
Museum Master Artist along with colleagues whom I have long admired. To me,

this is the high point of my career.”

Todd Wilkinson lives in Bozeman, Montana, and is author of nine books, including the critically
acclaimed Science Under Siege: The Politicians’ War on Nature and Truth. A longtime freelance
writer specializing in art and nature, he is presently a western correspondent for The Christian
Science Monitor and a contributor to magazines including Audubon, National Geographic Adventure,
Orion Nature Quarterly, and Southwest Art. He also has served as a Birds in Art juror.



In the Swim of Things,
2001

Common loon

Gouache and watercolor on

illustration board
40x231/2

Private collection

BORN: 1937, Belgium
RESIDES: Zoersel, Belgium

EXHIBITIONS: Wildlife Art for a New Century,
2000, National Museum of Wildlife Art,
Jackson, Wyoming; Decoys & Wildlife
Gallery, 2000-02, Frenchtown, New Jersey;
Sketch!, 2001, Christopher Queen Galleries,
Duncans Mills, California; CArt dans Petite,
2001, Richard James Galleries, Charleston,
South Carolina; Art and the Animal, 2002, The
Wwildlife Experience, Parker, Colorado
AWARDS: Award of Excellence, 2000, Art and
the Animal, William S. Fairfield Public Gallery,
Sturgeon Bay, Wisconsin, and 2001, West
Valley Art Museum, Surprise, Arizona;
Leonard J. Meiselman Memorial Award, 2001,
Art and the Animal, West Valley Art Museum
COLLECTIONS: Bennington Center for the
Arts, Bennington, Vermont; Ford Motor ¢
Company, Dearborn, Michigan; Mondiale
Limited, Hong Kong; Nature’s Scene,
Mississauga, Ontario, Canada; Woodson Art
Museum

i

BIBLIOGRAPHY: “Master Feature: Carl
Brenders,” Wildlife Art, November/December
2001

REPRESENTATIVES: Christiane Katcham,
Charlottesville, Virginia; Mill Pond Press,
Venice, Florida

Birds in Art: 1985-00

The 2002
Artists

Catalogue Notes

Titles of artworks are given in bold italics with the date of the work following. If
not included in the actual title, the common bird name is provided on the next
line. Unframed dimensions are listed as height by width for two-dimensional
works, and height by width by depth, generally including the base, for three-
dimensional objects. All dimensions are in inches.

Biographical listings are compiled from materials provided by the artists,
lenders, and representatives as well as from published articles and books. These
entries reflect recent achievements.

Titles of exhibitions are given for all but one-person exhibitions, when only the
museum/gallery name, date, and location are listed. If an artist is represented in
an exhibition more than one year, the reference is given only once followed by
the dates of participation (e.g., Art of the Animal Kingdom, 2000-02, Bennington
Center for the Arts, Bennington, Vermont). If an annual exhibition does not
have a distinct name but instead its title is the same as the organizer (e.g.,
National Sculpture Society), the organization only is given in italics followed by
the appropriate date and location.

Awards received in conjunction with an exhibition are cited under AWARDS
and signify the artist’s participation in the exhibition. BIBLIOGRAPHY refers to
articles or books authored and/or illustrated by the artist as well as articles or
books written about the artist. With regard to REPRESENTATIVES, artists
generally serve as their own representatives unless noted otherwise.

An artist’s participation in previous Birds in Art exhibitions is indicated at the
end of the caption information followed by the year or years of inclusion. For
those artists who have been recognized as a Master Wildlife Artist by the Leigh
Yawkey Woodson Art Museum, this designation is noted.




Solitary Crossing, 2001
Great blue heron

Acrylic on composition board
10 x 20

Collection of Jeanne Kuhlmon
and Russell Hulse

Birds in Art: 1994, 2000

BORN: 1952, United States
RESIDES: Saint Genevieve, Missouri

EDUCATION: B.S., Southeast Missouri State
University, Cape Girardeau

EXHIBITIONS: Art and the Animal, 2001,
West Valley Art Museum, Surprise, Arizona;
2001: A Fish Odyssey, 2001, Kenai Visitors and
Cultural Center, Kenai, Alaska

AWARDS: Artist Hall of Fame, 2001, U.S. Art
COLLECTIONS: Bass Pro Shops, Springfield,
Missouri; Malilanzwe Artist Trust, Chiredzi,
Zimbabwe

COMMISSIONS: Kinedyne Corporation, Far
Hills, New Jersey; Strike King Lures, Dallas
BIBLIOGRAPHY: Wildlife Art: 60
Contemporary Masters and Their Work,
Portfolio Press, 2001; “Artist’s Curse,” Sporting
Classics, January/February 2002; “The Artists’
Perspective,” Wildlife Art, January/February
2002

REPRESENTATIVES: Decoys & Wildlife
Gallery, Frenchtown, New Jersey; Hadley
Companies, Bloomington, Minnesota;
Plainsmen Gallery, Clearwater, Florida

All my life I've had a love affair with
rivers, and I've often painted wildlife
along the many waterways I've
experienced. Great blue herons are
integral to the riverine landscape of
Virginias New River: In Solitary
Crossing the flying heron accentuates
the solitude and serenity of the river on

a quiet summer day.

Edward Aldrich

Kookaburra Pair, 2001
Oil on Belgian linen
e~ 15

Collection of the artist

Birds in Art: 1990-91, 1994,
1997, 1999-00

BORN: 1965, United States
RESIDES: Golden, Colorado

EDUCATION: B.FA., Rhode Island School
of Design, Providence

EXHIBITIONS: American Art in Miniature,
2000-01, Gilcrease Museum, Tulsa,
Oklahoma; Art of the Animal Kingdom, 2000-
02, Bennington Center for the Arts,
Bennington, Vermont; Third Canyon Gallery,
2001, Denver

AWARDS: Elliot Liskin Memorial Award,
2000, Art and the Animal, William S. Fairfield
Public Gallery, Sturgeon Bay, Wisconsin
COLLECTIONS: Bennington Center for the
Arts; Evergreen Resources, Denver; Woodson
Art Museum

BIBLIOGRAPHY: “Dancing with the Image:
Edward Aldrich Strives for Effective Realism,”
Wildlife Journal, Fall 2000
REPRESENTATIVES: Claggett/Rey Gallery,
Vail, Colorado; Mountain Trails Gallery,
Jackson, Wyoming; Third Canyon Gallery

Inspiration comes in all forms, but once
in a while more inspiration than usual
presents itself. This painting is a symbol
of and is inspired by my affinity with
my wife, Kerry. The image embodies
unity, closeness, and affection — all
enhanced by the soft colors and simple
design.
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Swainson’s Toucan, 2001

Oil on composition board
221/2x251/2

Collection of the artist

BORN: 1971, England

RESIDES: Salamanca, Spain

EDUCATION: Natural History Illustration,
Bournemouth and Poole College of Art and
Design, Poole, Dorset, England
EXHIBITIONS: Wildlife Art Society, 2000,
Bristol, Avon, England; Marwell Art Society,
2002, Marwell Zoological Park, Winchester,
Hampshire, England

AWARDS: David Shepherd Award, 2001,
Wildlife Art Society

During a two-week trip to Costa Rica,
I was fortunate to observe toucans in
their jungle home. In Swainson’s
Toucan I compressed some of the
elements that influenced my emotions,
notably the humidity and striking light
that illuminates the often-dark jungle
and makes the beautiful colors sing.

Charles Allmond

Small Talk (3/12), 2000
Parrot

Bronze

1812x11x9

Collection of the artist

Birds in Art: 1994-97, 1999,
2001

BORN: 1931, United States
RESIDES: Wilmington, Delaware

EDUCATION: ].D., Temple University,
Philadelphia

EXHIBITIONS: Wildlife Images in Sculpture,
2001, Ward Museum of Wildfowl Art,
Salisbury University, Salisbury, Maryland,
Annual Juried Exhibition, 2001-02, Woodmere
Art Museum, Philadelphia; Animal Instincts,
2002, Woodson Art Museum; Art and the
Animal, 2002, The Wildlife Experience,
Parker, Colorado

AWARDS: Graham Gallery Sculpture Award,
2001, Salmagundi Club, New York City; Cleo
Hartwig Memorial Award, 2001, Audubon
Artists, Salmagundi Club

COLLECTIONS: Hiram Blauvelt Art Museum,
Oradell, New Jersey; Woodson Art Museum
BIBLIOGRAPHY: “Animal Art Gallery,”
University of Delaware Messenger; December
2001

REPRESENTATIVES: Delaware Art Museum

Sales Gallery, Wilmington; Shidoni Galleries,
Tesuque, New Mexico

This sculpture could be subtitled
‘Homage to the Thirties.” The parrot
was a popular design motif in a decade
that was artistically rich in a time of
heartbreaking economic depression.

My intention was to portray a highly
stylized bird, retro in appearance, as an

evocation of that paradoxical era.




Wayne

Anderson

Least Bittern and Buck
Moths, 2001
Colored pencil and India ink

on Stonehenge paper
1212x11 12

Collection of
Jan and Gary Heikenen

Birds in Art: 1979, 1981-82,
1984, 2001

Yol A vnene
W, ANPERGON

“2004~

BORN: 1951, United States

RESIDES: Stevens Point, Wisconsin
EDUCATION: B.S., University of Wisconsin,
Stevens Point

COLLECTIONS: Miller Art Museum,
Sturgeon Bay, Wisconsin

The impetus for this drawing came
initially from a colony of buck moths
that I had been watching for three
years. Early September brought a
population explosion of hundreds of
these day-flying moths. I snapped
endless photographs, reveling in the
sight of the moths fluttering around me.
The drawing became a compilation of
autumn favorites — the last flowers of
the yellow water lily with decaying
leaves, red stems of bog bean, bladder-
worts, and the earthy colors of an

immature bittern.

Tony Angell

The Sentinels (A/P), 2000
Steller’s jay

Bronze

R % 7 x 12

Collection of the artist

Birds in Art: 1985-87, 1992,
1998, 2000-01
Master Wildlife Artist: 2001

«

BORN: 1940, United States
RESIDES: Seattle

EDUCATION: M.A. and B.A., University of
Washington, Seattle

EXHIBITIONS: A Magnificent Menagerie:
Animals in Sculpture, 2001, Brookgreen
Gardens, Murrells Inlet, South Carolina;
Prix de West Invitational, 2001-02, National
Cowboy and Western Heritage Museum,
Oklahoma City; Foster/White Gallery, 2002,
Seattle; Iridescent Light, 2002, Museum of
Northwest Art, La Conner, Washington; Of
Earth and Sky: Tony Angell, John Felsing, Steve
Kestrel, and Thomas Quinn, 2002, Gerald
Peters Gallery, Santa Fe, New Mexico
COLLECTIONS: Frye Art Museum, Seattle;
Woodson Art Museum

BIBLIOGRAPHY: Iridescent Light: The
Emergence of Northwest Art, University of
Washington Press, 2001; “Tony Angell:
Romancing the Stone,” Wildlife Art,
July/August 2002

REPRESENTATIVES: Foster/White Gallery;
Gerald Peters Gallery

Artists Keith Brockie, Dylan Lewis, and
I were hiking overland to reach a
stretch of wilderness beach south of the
Copper River Delta. Brown bears were
on our mind as we came into an area of
open muskeg surrounded by willow. It
was easy to imagine a host of bears
watching us from behind the screen of
trees. Suddenly, a pair of Steller’s jays
began vigorously scolding from
branches in the stand we were about to
enter. We took another path, heeding
their warning. Subsequent bear signs
along our trail suggested the big
mammals had been rolling about in a
skunk cabbage patch just below the
birds. The Sentinels commemorates

that afternoon.
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John

Banovich

Barbara

Banthien

Eye of the Raven, 2001
Common raven

Oil on linen

1912 x24 1/4

Private collection

Birds in Art: 1997, 1999-01

BORN: 1964, United States

RESIDES: Livingston, Montana
EXHIBITIONS: Prix de West Invitational, 2000,
National Cowboy and Western Heritage
Museum, Oklahoma City; Nature in Art
Museum, 2001, Twigworth, Gloucester,
England; Art and the Animal, 2002, The
Wildlife Experience, Parker, Colorado
AWARDS: Award of Excellence, 2000, Art and
the Animal, William S. Fairfield Public Gallery,
Sturgeon Bay, Wisconsin, and 2001, West
Valley Art Museum, Surprise, Arizona
COLLECTIONS: Borsini and Burr, San
Francisco; Hiram Blauvelt Art Museum,
Oradell, New Jersey; Tudor Investments,
Greenwich, Connecticut

BIBLIOGRAPHY: “Campfire Tales from
Africa,” Wildlife Art, January/February 2001,
“The Art of Marketing,” InformArt, Fall 2001,
Wildlife Art: 60 Contemporary Masters angd
Their Work, Portfolio Press, 2001

The raven has long been shrouded in
mystery so it seemed only natural to
depict this bird as if emerging from the
darkness. Its appearance is almost
mythical. To achieve this effect, I had
to make a conscious effort not to

overwork the surface.

Umbrella, 2002

Great egret

Acrylic on composition board
24 x 17

Collection of the artist

Birds in Art: 1993, 1997, 2000-
01

BORN: 1950, United States
RESIDES: Tiburon, California

EXHIBITIONS: William Lester Gallery, 2000,
Point Reyes Station, California; California
Species: Biological Art and Illustration, 2000,
Oakland Museum of California, Oakland; Art
of the Animal Kingdom, 2000-01, Bennington
Center for the Arts, Bennington, Vermont; Art
and the Animal, 2000, William S. Fairfield
Public Gallery, Sturgeon Bay, Wisconsin, and
2001, West Valley Art Museum, Surprise,
Arizona; Highlight Gallery, 2002, Mendocino,
California

COLLECTIONS: Inland Contract Carriers,
West Bend, Wisconsin

REPRESENTATIVES: Highlight Gallery;

Switzer Gallery, Tiburon; William Lester
Gallery

Birds knock me out. They always have.
Beauty . . . grace . . . elegance. In a
world full of so much wonder; these
particular creatures drive me to brush
and colors. Cascading awe sets off a

voice within that yells ‘Stop and paint.’
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Abacos, 2002
Snowy egret
Oil on canvas
30 x 40

Collection of
Charles and Estelle Racusin

Birds in Art: 1996, 1998-99,
2001

BORN: 1937, United States

RESIDES: Rockport, Texas

EDUCATION: B.EA., University of Texas,
Austin

EXHIBITIONS: Fine Sporting Paintings, 2001,
and American Landscapc Today, 2001,
Meredith Long and Company, Houston; Great
American Artists, 2001, Cincinnati Nature
Center, Milford, Ohio; Texas Review, 2002,
Whistle Pik Galleries, Fredericksburg, Texas
COLLECTIONS: Citation Oil Company,
Houston; Transworld Properties, Houston
COMMISSIONS: Coronado Club, Houston;
Great America Corporation, Austin; Hyatt
Hotels, San Antonio

BIBLIOGRAPHY: Changes of Tides, Coastal
Conservation Association, 2000
REPRESENTATIVES: Florida Keys Outfitters,
Islamorada, Florida; Meredith Long and
Company; Whistle Pik Galleries

In the Abacos, a chain of islands in the
Bahamas, the bright, hot sun bathes
everything with sharp, blinding
contrast. My intent was to portray this
contrast of the deep primary colors so
common in the tropics. I did not set out
to do a portrait of a snowy egret in this
simple three-element painting, but
rather to use its brightness to play off
the palms green/yellow and the cobalt
sky. I thought about William Merritt
Chase’s words to his students, “Take as
long as you need with a painting, even
if it takes twenty minutes.’ I take as
much time as I need. I want to make
the most of the brush strokes and
textures while conveying a sense of
spontaneity.

Tidal Companions, 2001
Ruddy turnstone and purple
sandpiper

Acrylic on tupelo

X 12 x 10

Collection of The Ward
Museum of Wildfowl Art,
Salisbury University, Salisbury,
Maryland

Birds in Art: 1980-01
Master Wildlife Artist: 1991

BORN: 1957, United States
RESIDES: Stahlstown, Pennsylvania
EDUCATION: B.EA., Carnegie-Mellon
University, Pittsburgh
EXHIBITIONS: Animal Art in the Park, 2000-
01, Algonquin Gallery, Algonquin Provincial
Park, Ontario, Canada; Call of the Wild,
2002, McMichael Canadian Art Collection,
Kleinburg, Ontario
AWARDS: First Place, Master’s Class Division,
All Songbirds, 2000, and First Place, World
Division, Decorative Lifesize Wildfowl,
2000-01, and Best in World, John Scheeler
Memorial Award, 2000-02, Ward World N
Championship Wildfowl Carving Competition,
Ocean City, Maryland
COLLECTIONS: Audubon Society of Western
Pennsylvania, Pittsburgh; Massachusetts
Audubon Society Visual Arts Center, Canton;
Ward Museum of Wildfowl Art; Woodson Art
Museum
BIBLIOGRAPHY: “Searching for the Birds in
Art,” National Wildlife, June/July 2001

Tidal Companions had the longest
gestation period of any sculpture I have
done. I saw the birds on a jetty in
Maryland 20 years ago and have been
working out various compositions ever
since. Initially, my ideas were too grand
and it took all this time to distill the
image. In the end, the question of what
to leave out was more important than

what to put in.




Robert Bateman

Linda Besse

Ruffed Grouse, 2001
Acrylic on composition board
16 x 20

Courtesy of Gallery Jamel,
Pomlfret, Maryland

Birds in Art: 1977-01
Master Wildlife Artist: 1982

BORN: 1930, Canada

RESIDES: Fulford Harbour, Salt Spring Island,
British Columbia, Canada

EDUCATION: B.A., University of Toronto

EXHIBITIONS: Prix de West Invitational, 2001,
National Cowboy and Western Heritage
Museum, Oklahoma City; William S. Fairfield
Public Gallery, 2002, Sturgeon Bay, Wisconsin;
Art and the Animal, 2002, The Wildlife
Experience, Parker, Colorado

AWARDS: Order of British Columbia, 2001;
Rungius Medal, 2001, National Museum of
Wildlife Art, Jackson, Wyoming
COLLECTIONS: Denver Art Museum;
National Museum of Wildlife Art; Woodson
Art Museum

BIBLIOGRAPHY: Design & Composition Secrets
of Professional Artists, North Light Books,
2001; The Birds of Heaven: Travels with Cranes,
North Point Press, 2001; Wildlife Art: 60 ¢
Contemporary Masters and Their Work,
Portfolio Press, 2001

REPRESENTATIVES: Mill Pond Press, Venice,
Florida

While there is a tradition in art of
depicting grouse as quarry or prey, I
prefer a different approach. In the spirit
of Old Master ‘after the hunt’ still lifes,
I have shown this ruffed grouse hanging
in a strong sidelight to accent the

eloquence of its feather patterns.

Roseate, 2001
Roseate spoonbill

Oil on composition board
19 1/4 x 23 3/4

Collection of the artist

Birds in Art: 2001

BORN: 1959, United States
RESIDES: Mead, Washington

EDUCATION: M.S., Eastern Washington
University, Cheney; B.A., Colgate University,
Hamilton, New York

EXHIBITIONS: Pacific Flyway Art Gallery,
2001, Spokane, Washington; It5 for the Birds,
2001-02, Framework Designs Gallery,
Bozeman, Montana

BIBLIOGRAPHY: “The Wetland Kaleidoscope
of Wading Birds,” InformArt, Fall 2000; “Great
Expectations,” Wildlife Art, March/April 2001;
“Linda Besse: In Pursuit of Wildlife Art,”
InformArt, Winter 2002; “Nothing She'd
Rather Do,” The Colgate Scene, May 2002,
“Habitat in Wildlife Art: The Lay of the
Land,” Wildlife Art, May/June 2002
REPRESENTATIVES: Pacific Flyway Art
Gallery; Art of the Hunt Gallery, Greenwich,
New York

I wanted to create drama . . . movie
star drama. The roseate spoonbill
provides the showy plumage, and the
one-word title reminds me of big star
names: Marilyn, Cher; Madonna,

Britney. As if one word says it all.




Henry Bismuth

Between Black Sky and
Red Earth, 2000-01
Common raven

Oil and assemblage on wood

panel
17 1/2x36 12

Collection of the artist

Birds in Art: 1995-98, 2001

BORN: 1961, France
RESIDES: Gentilly, France

EDUCATION: M.D., Xavier Bichat Medical
School, Paris

EXHIBITIONS: Art and the Animal, 2000,
William S. Fairfield Public Gallery, Sturgeon
Bay, Wisconsin; Inauguration, 2001, Galerie
23, LaRoche-Bernard; Always Animals, 2001,
Braithwaite Fine Arts Gallery, Southern
Utah University, Cedar City; Salon d’Art
Contemporain, 2002, Centre Culturel, Viry-
Chatillon; Salon d’Art Contemporain, 2002,
Centre Culturel, Montrouge
COLLECTIONS: Nature in Art Museum,
Twigworth, Gloucester, England; Newcastle
United Football Company, Newcastle,
England; Reader’s Digest Association,
Pleasantville, New York; Woodson Art
Museum

Black sky. A mystery not yet informed
nor enlightened. In the black all things
are shaped and put on earth. Red is the
transformation. The bird sets up a
comparison between above and below.
The bird is at the crossroads in an
everlasting, ever-renewed, always-
permitted act of love. He asks the sky
and the earth to come. All the words,

too. New stream. New silence.

Allen Blagden

Wreathed Hornbills, 2001
Watercolor on Arches Hot
Pressed paper

22 x 30

Collection of the artist

Birds in Art: 1986-90, 1993,
1997, 2001

BORN: 1938, United States

RESIDES: Salisbury, Connecticut
EDUCATION: B.EA., Cornell University,
Ithaca, New York

EXHIBITIONS: Art of the Animal Kingdom,
2000-01, Bennington Center for the Arts,
Bennington, Vermont; Godel & Company
Fine Art, 2000 and 2002, New York City;
Artis Group, 2001, Palm Beach, Florida
AWARDS: Marine Art Award, 2000, Arts for
the Parks, National Park Academy of the Arts,
Jackson, Wyoming

COLLECTIONS: Adirondack Museum, Blue
Mountain Lake, New York; Butler Institute of
American Art, Youngstown, Ohio; New
Britain Museum of American Art, New
Britain, Connecticut; Shelburne Museum,
Shelburne, Vermont; Woodson Art Museum

REPRESENTATIVES: Godel & Company Fine

Art

I paint landscapes and portraits but
return to birds because of a lifelong love
of them. Wreathed Hornbills portrays
the solidity of a mated pair without any
background, thereby emphasizing the
great contrast between the male and

female.




Francois Blin

La Ronde, 2001

White pelican

Oil on composition board
251/2x 51

Collection of the artist

Birds in Art: 2001

BORN: 1946, France
RESIDES: Paris

EDUCATION: Diplome National de
Décoration, Ecole des Beaux-Arts, Rouen;
Diplome de fin d’¢tudes, Ecole Camondo,
Paris

EXHIBITIONS: Société International des Beaux-
Arts, 2000, Mairie du IX Arrondissement,
Paris; Galerie Boyrié, 2000, Grimaud; Salon
des Indépendants, 2000-01, Espace Fiffel
Branly, Paris; Salon des Peintres, 2001, Mairie
du XVI Arrondissement, Paris; Parc Animalier
Sainte-Croix, 2001, Rhodes; Institut pour la
Promotion des Arts, 2001, Galerie
Charlemagne, Bois-Colombes

AWARDS: Prix de la Vallée des Rois, 2000, Art
et Poésie de Touraine, Tours; Prix du Public,
2000, Salon d’<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>