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POLITICS AND CONTROVERSY IN
EIGHTEENTH CENTURY GRAPHICS

The active political life of John Wilkes (1727-1797) coincided with the golden age of portrai-
ture in England. This was stimulated initially by Sir Joshua Reynolds (1723-1792) who had estab-
lished himself as a portrait painter in London in 1753. His immediate success inflated his prices
which rose from about five and one-half pounds for a head, when he first began work, to twenty-
five pounds only seven years later. Reynolds was followed by such figures as Thomas Gainsbo-
rough (1727-1788) and George Romney (1734-1802). Gainsborough gained renown as a protrait
and landscape painter. He treated nature in an imaginative rather than topographical fashion,
and combined portraiture with landscape backgrounds. Romney became a popular English por-
trait painter, particularly in the late nineteenth century. The new enthusiasm for native art
spread beyond portraits into fields such as historical painting. Reynolds chose figures from clas-
sical mythology and concentrated on classical attire. Since this was also a period in which En-
gland was rising to a position of dominance in the world, only temporarily disrupted in the 1770s
by the American Revolution, historical painting became more contemporary. Reynolds’ exam-
ples in the "grand style’’ were not expanded upon. Rather there was a vogue for paintings of
current events.

The earliest exponent was Edward Penny, who first attracted attention with his painting
"The Death of Wolfe." During the French and Indian War (1754-1763), British General James
Wolfe had led a daring ascent of the Heights of Abraham from the banks of the St. Lawrence
River in September 1759 to capture the city of Quebec, the key to control of Canada. Wolfe and
his French adversary Montcalm had been mortally wounded almost simultaneously during the
battle. Wolfe came to be the symbol of the new English imperial position, and probably no single
historical event has generated more artistic activity with more wildly varying results. The most
famous version of "The Death of General Wolfe'' was by Benjamin West (1738-1820), who was
born in Springfield, Pennsylvania, although he spent his career in England. West was the favor-
ite painter of King George III, who purchased historical works from him for forty years, spend-
ing more than 34,000 pounds in the process. The West painting has specific significance to this
exhibit. Since the average Englishman could not afford the prices charged for such works, a
lively market developed in engravings copied from these pictures. An engraving of West's pic- No. 1
ture netted 6,000 pounds for the engraver and 15,000 pounds for the seller by 1760, an incredible
sum in a time when the working head of a family might make only ten shillings (half a pound) a No. 1A
F T week. An increasing market for engravings and prints developed, and art came within the means

ey k¢ DER GENERAL WOL 1 NN ghen® 45 5 SR ey . of the middle-class, if not the workers. The picture is also of interest for the historical personages No. 1B
AL /3/ ol hades ,\)4:» Clrapls fiti 1c AT viqs Heerey e & Veord Llmoridee, zm{’;) w cer Setolorctor bee \/\Q/w Ch included. Directly above Wolfe in the center of the picture, with his chin virtually resting on
"0:37( A R N B8 5B Sy P8 W) I I 20 Wolfe's head, is Isaac Barré.

Exhibition No. 1 ‘ Another major contributor to the art of Georgian England was William Hogarth (1697-1764),
whose satirical works are a history of contemporary English manners. It was Hogarth who
moved to prints and discovered the profit potentials in the wide circulation of cheap prints
among all classes. In a politically charged atmosphere, the print soon came to be used for politi-
cal purposes, and Hogarth became the most famous political cartoonist of his age. John Wilkes,
the son of Israel Wilkes, a malt distiller, had the benefit of a liberal education and a fraternity of
influential and profligate friends who established him as a member of parliament from Ayles-
. bury in 1857. He was an opponent of both the domestic and foreign policy of John Stuart, 3d Earl
of Bute (1713-1792), the prime minister to King George III, and England's first Scottish prime
minister. Wilkes blamed Bute for blocking Wilkes' hopes for certain political appointments, in-
cluding the governorship of Quebec. Early in his political career, Wilkes had published anony-
mous political pamphlets which attracted the attention of both the public and the King.
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When Wilkes became politically prominent, it was inevitable that Hogarth would depict
him. The unflattering image Hogarth made was the result not so much of political disputes as of
personal dislike, the fight being initiated by Wilkes. Wilkes and Hogarth were friendly until June
1762 when Wilkes began publication of the anti-administration journal North Briton. Wilkes re-
ceived word that Hogarth was about to publish a political cartoon in which Wilkes, Churchill,
Temple and Pitt would appear. Charles Churchill was an Anglican clergyman who became
Wilkes' closest friend and whose tastes for debauchery probably surpassed even those of
Wilkes. He had helped Wilkes establish the North Briton. Richard Temple was a follower of Wil-
liam Pitt the elder (1708-1778), who had led the country as prime minister during the Seven Years
War. He resigned his position in 1861, being replaced by the Earl of Bute. By this time Pitt was
involved in a struggle with the "King's Friends'’ for control of the government. Temple encour-
aged Wilkes to establish the North Briton .

Wilkes wrote to Hogarth declaring that the proposed cartoon, entitled "The Times,’ would
be unfriendly and asked him not to publish it. Hogarth replied that the cartoon contained Pitt
and Temple, but not Wilkes and Churchill. Wilkes then stated that attacks on his friends would
result in counter-attacks and followed up his threat with publication of the North Briton No. 17 in
September 1762 in which he attacked Hogarth personally. Hogarth was described as having a
rancorous and malevolent mind and as being a declining painter. Wilkes made much of Ho-
garth's new title of "serjeant-painter’ to the king, stating that it meant "'house-painter.” Chur-
chill is believed to have made additions and revisions to the text. For some unknown reason
Wilkes didn't think that Hogarth would be offended, but he was mistaken. On 23 April 1763,
Wilkes published his famous North Briton No. 45, which attacked the administration and re-
sulted in Wilkes' arrest for libel. On 6 May, Wilkes appeared before a packed court and was
discharged on the grounds of parliamentary privilege, as he was an elected member from Ayles-
bury. He was hailed by the crowd with the cry, "Wilkes and Liberty.’ Hogarth was at the trial and
made sketches from which, ten days later, came an unflattering print of Wilkes bearing a liberty
cap onapole. It is worthy of note that the table contains not only a document labeled North Briton
No. 45, but also one labeled North Briton No. 17. Hogarth had exacted his revenge. He would get
even with Churchill in August when he published a caricature of the former clergyman as a bear
in clerical garb.

Wilkes was a caricaturist’'s dream. Joshua Reynolds described him as having a low, short
forehead, "shorter and lower"” nose, "long and projecting’’ upper lip, crooked jaw, and "eyes
sunken and horribly squinting.’ Hogarth obviously made the most of what he had to work with.
Another source indicates that Wilkes also had very bad teeth in his later years. Hogarth's draw-
ing shows that the deterioration was already setting in. The Hogarth picture spawned a host of
copies. These include a French version which prominently shows (and misspells) North Briton
No. 17, while hiding No. 45 in the frame of the portrait. Another version, obviously copied from
Hogarth, but reversed, shows Wilkes holding a copy of the Magna Carta. A relatively late picture
of Wilkes, presumably made when he was Mayor of London in 1775, and containing no political
significance, is a softened version of Hogarth, also with the pose reversed. The eyes are not as
pronouncedly crossed as in Hogarth and the earlier copies. While the teeth are as bad as ever, the
chin has been softened and, if an oil painting of Wilkes made in 1779 by John Zoffany is accurate,
is much closer to his actual appearance.

The Hogarth caricature could also be turned against the enemies of Wilkes. This reversed
copy is a faithful reproduction of Hogarth's original with the addition of Lord Bute to the picture.
One of the mainstays of the North Briton had been charges of corruption and bribery against Bute
and his allies. Wilkes, in March 1763, had launched a direct attack on Bute to supplement the
otherwise anonymous references in the North Briton. It is likely that the cartoon dates from May
or June 1763, shortly after publication of the Hogarth original. In this print, Bute is shown trying
to bribe Wilkes:

B**t humbly entreats you will now condescend,
To tell at what price he can make you his friend,
He only implores you will lay down your pen,
And say, on your honor, you'll not write again.
"The empire of Canada lyes at your feet,

To plunder and fleece -- what a delicate treat
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But if a round sum in the dark you should like

Not offensible, now that bargain I'll strike.”
Asham'd of such meanness, disdaining their gold
Wilks answer'd thus, as I'm credibly told,

" Avaunt, vile corrupter, I'll take no such thing.

I'll be true to old England, the Whigs, And the King."

Wilkes had taken care to attack those around the king but not George III directly. The fact
that George III appears in the background expressing dismay about his country would indicate
that the cartoon was commissioned by Wilkes or a close associate. The two small figures climb-
ing up Bute's shoulder labeled Temora and Fingal were a non-too-subtle contemporary referer}ce
to Bute's Scottish origins. One James MacPherson had made a career of "translating” Scottlsh
epic poems which he had "discovered.” Fingal, an Ancient Epic Poem...translated from the Gaelic
Language appeared in 1762. Temora was published the following year, probably only wqeks be-
fore the appearance of this cartoon. MacPherson was accused by Samuel Johnson of having fab-
ricated the poems from fragments, and MacPherson never produced the originals.

The dispute over North Briton No. 45 also generated other pro-Wilkes materials. A formal,
heroic portrait credited to J. Miller, with appropriate accompanying verse from Alexander Pope,
appeared on 30 June 1763, six weeks after the Hogarth caricature. Straightforward and unsubitle,
it described Wilkes as "'member of parliament for Aylesbury Bucks" and as being

Great without Title, beyond fortune bless'd;

Rich, ev'n when plunder’d, honour'd, while oppress'd;
Lov'd without Youth, & follow'd without Power;

At Home, tho' exiled; free, tho' in the Tower.

The piece was credited to a publisher named Miller who probably also did the engraving. A
much more flattering portrait than Hogarth's, it came to be copied by pro-Wilkes forces with the
same enthusiasm with which Wilkes’ opponents copied Hogarth's work. A German version
shifted the body slightly to the front but faithfully copied the head.

Another work published in June 1763 at the peak of the furor over North Briton No. 45 was
designed as the frontispiece of a pro-Wilkes pamphlet. Engraved by Bickham, the portrait pur-
ports to show Wilkes in the Tower and bears not the slightest resemblance to the subject, includ-
ing the eyes, which both stare steadfastly forward at the reader. The cavalier attitude of the en-
graver was covered in part by the heavy black grid placed over the picture as a symbol 9f his
imprisonment. This bears the same similarity to real bars as the picture behind does to Wilkes.
The top of the print is captioned

A Wit's a Feather, and a Chief's a Rod;
An honest Man's the Noble work of God.

This was taken from Alexander Pope's Essay on Man, and was drawn from Pope’s discussion
of fame. Pope divided famous men into two classes: wits (meaning wise men ir} general). and
heroes, giving little credit to either. The wise men are compared to feathers, whu;h are ﬂlmsy
and showy; the heroes, whom he considers the scourges of mankind, to rods. His opinion of
honest men is then given, an opinion obviously extended by the artist to cover Wilkes. Tl}e
choice of a selection from An Essay on Man was ironic considering that only five months later, in
November 1763, Wilkes would come under attack for publishing an obscene parody of the work
entitled An Essay on Woman and, as a result, would be expelled from parliament on 19 January
1764. By this time, Wilkes had fled to Paris and a self-imposed four-year European exile. The
cherub in the foreground holds the obligatory liberty cap, while the inscription on the sword
blade reads, "Let Justice hold the Scale.” '

Perhaps the most widely-copied pro-Wilkes portrait was that painted by Robert Pine. A
Dutch/English bilingual version was engraved and published in 1764. The individual whom
Reynolds had described in such uncomplimentary terms was, in this portrait, almost handspme.
Even the crossed eyes had been downplayed by placing the right eye in shadow. The boc?k in the
extreme left of the picture is marked Sydney on Government and refers to the book Discourses
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Concerning Government by Algernon Sidney, published in 1681, in which he upheld the doctrine
of mutual compact between ruler and ruled. This also may have been a veiled reference to
Wilkes' dismissal from parliament, because Sidney had been expelled from parliament in Octo-
ber 1680. The rolled document directly below is labeled '"Magna Carta,’ and the letter next be-
low is addressed to ""Mr. Cotes, Esq, London.!” Humphrey Cotes was a London wine merchant
who was a close friend and admirer of Wilkes. He may have been the second at the duel between
Wilkes and Samuel Martin on 16 November 1763, when he reportedly carried the injured
Wilkes home, possibly saving his life. The duel occurred after Martin called Wilkes a coward,
among other slanders, after the publication of North Briton No. 45. During the difficult economic
times which Wilkes experienced in the mid-1760s, Cotes handled many of Wilkes' financial af-
fairs, at least until Cotes himself went bankrupt.

A remarkable reversed copy of the painting, signed by John Philipp, re-reversed all of the
print in the picture so that it could still be read. An interesting feature is the cameo in the lower
right. Almost obscured in the bilingual version, it is clearly shown in this view as is the name
"Hampden.” This reference to John Hampden, one of the leaders of the opposition to King Char-
les I, suggests a shift from the views of the earlier version of this print. Royalty, apparently, was
no longer sacrosanct.

Several obvious copies of the head of the Pine painting survive. One is credited to the same
"J. Miller" as the print mentioned above. Another copy, credited to E. Bocquet, also credited
Pine as the painter of the original, an infrequent practice for engravers of such prints.

Wilkes' next period of prominence began with his election as a member of parliament for
Middlesex on 28 March 1768, after his return from the European continent. A classical portrait
with the inevitable cherub holding a liberty cap and references to John Locke and Algernon Sid-
ney, obviously copied from the Pine portrait, commemorated his election. A broadside illus-
trated with a crude woodcut described the election at Brentford town from a Wilkesite view-
ploint. Another contained Wilkes' address to the Court of Common Pleas on the day after the
election.

Wilkes had been convicted of libel for the publication of No. 45 in February 1764. He had not
appeared to receive judgment but instead had taken refuge in Paris, and was outlawed by parlia-
ment on 1 November 1764. Much of his time until February 1768 was spent in France and Italy.
He surrendered to the outlawry on 29 March 1768, one day after his Middlesex election. The
portrait at the top appears based on Miller's 1763 engraving. The usual references were made to
Sidney, Lock , Hampden, and the Magna Carta. An engraving showing the court appearance was
published in Gentleman'’s Magazine in May 1768. It was based on the Pine portrait or some copy
thereof, but any resemblance to Wilkes was coincidental.

Wilkes was committed by Lord Mansfield to the King's Bench Prison on 27 April. He issued
an address to his sympathizers on 5 May, which brought gatherings of his followers to St.
George's Field, near the jail. This mob was fired upon by military forces on 10 May, and the event
became known as the St. George's Field Massacre. The official responsible was a magistrate of
Surrey named Samuel Gilliam, who was tried for murder and, after a long debate, acquitted.
Gilliam was apparently a person of limited scholarship, a fact commented upon in the Public
Advertiser for 17 August 1768, and reprinted in the Oxford Magazine. The magazine followed up
with a cartoon printed about October 1768 entitled "Midas, or the Surrey Justice!’ Gilliam, with
ass's ears, is seated writing a letter which says, ’Send me the Ax Re Latin to a Gustis of Pease,”
this being the note which reputedly had first raised questions concerning Gilliam's literacy.
Wilkes looks on, frowning thoughtfully and saying, "'Not satisfied with the Murder of the Eng-
lish he must also Murder the English Language.’ A cat lies sleeping under the table on a dis-
carded copy of the Statutes at Large, while a copy of Fenning's Spelling Book lies on the table. On
the wall is a picture of a cat holding a drawn sword and a balance, in the scales of which she is
weighing her victims, a cock and a goose. Both this and the musket lying on the table refer to the
“massacre.’ The explanation appended described Wilkes only as "'the great Patriot.’ The name
"Midas" in the title referred to the none-too-bright lead character in a burletta -- a type of farce
set to music -- which was then playing at Covent Garden.

Lord Mansfield reversed the outlawry on 8 June 1768, but held Wilkes guilty under his prior
convictions and on 18 June sentenced him to twenty-two months imprisonment, fined him 1000
pounds, and required posting of bond of 1000 pounds to guarantee seven years of good behavior
after his release. This stirred Wilkes to another appeal to his constituents on the same day. Mans-
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field was depicted at the top of this broadside with the motto "Justice without pity." A seven-
headed serpent appears at the bottom, a more conventional snake at the top, and the devil at the
right side. The thistles at the top were a reference to the Scottish connection which had so long
been the subject of Wilkes' writings. Wilkes' picture, naturally, contained a cap of liberty and a
stylized lion in place of the snake and thistle.

Wilkes' return to political prominence was marked by a portrait by Richard Houston of
Wilkes, together with his political allies, Serjeant Glynn and John Horne. The notation concern-
ing Wilkes' election in 1768 reflects the fact that he had been expelled from parhan_len't again on
4 February 1769 as a result of new libel charges. The expulsion was also the inspiration fqr an
engraving appearing in the pro-Wilkes journal, the Oxford Magazine, in March 1769. Entitled
"Hieroglyphics,’ Wilkes is shown being attacked by Sir Fletcher Norton, wearing a lawyer's
wig, and the Duke of Grafton. Both are depicted as bloodhounds. Wilkes states, ""You may tear
me in pieces, I care not! but spare, oh spare my bleeding Country." To the left of th.e picture is
Horne who says, ""They know not what they do,” and Glynn, who declares, "There is no Prece-
dence for this, either in Law or Equity! I declare it to be illegal.’ To the right are members of the
government and opponents of Wilkes' election. Included are Lord Holland with the head of a
fox, and the Duke of Bedford as a pig, saying, ""Let us kill him, or he'll blow our secrets.” Lord
Mansfield appears dressed as the Lord Chief Justice and with the head and claws of a wolf. He is
saying, "If they don't do for him, we'll all have at him!’ Glynn had defended Wilkes in the expul-
sion proceedings before Commons while Norton had served as the prosecutor.

Although Wilkes was re-elected in three new elections, his opponent, Colonel Luttrel, was
declared elected instead, and the returns falsified by the House of Commons. Glynn had been
Wilkes' counsel during the disputes of 1763 and had gotten him released on the grounds of par-
liamentary privilege. Glynn and Horne managed Wilkes' election campaign in Middlesex in
1768. Glynn in turn was elected to the other parliamentary seat for Middlesex in December 1768
in an election marred by rioting and at least one death. John Horne was a radical clergyman from
Brentford who changed his name to Horne Tooke on acquiring by bequest the estate of a Mr.
Tooke. He was the last Anglican clergyman to sit as a member of parliament. A politif:a}l radical,
he appears to have used Wilkes and traded on Wilkes' popularity to gain his own political ends.
Horne was an extraordinary political organizer who was behind the Society for the Defence of
the Bill of Rights. This was a political action committee formed in February 1769 to get Wilkgs
into parliament and to defend him against the government. The Society also paid 3000 poun.ds in
election expenses and 12,000 pounds in general debts and provided 1000 pounds to get Wilkes
off to a new start. In one election Horne was responsible for distribution of at least 40,000 hand-
bills, arranged carriages for transport, and controlled the crowds of supporters.

The Houston painting dates from 1769. Signs based on the painting became popular marks
for houses of refreshment. At least four London taverns were so marked and named "The Three
Johns!” Horne and Wilkes parted company in 1770. A Mr. Bingley, who had printed Wilkes' at-
tacks on the courts, had been convicted of contempt and given a three-year term. Wilkes refused
to allow money to be used for Bingley's support on the grounds that he needed it himself. Horne,
in protest, left the society and formed a new group known as the Society for Constitutional Infor-
mation, taking the wealthier and more radical Wilkes supporters with him. Wilke_s now 'b.egan
fighting a two-front political war against the political conservatives, who were his traditional
enemies, and against the radicals allied with Horne as well. Horne opposed Wilkes when. he ran
for sheriff of London, charging him with embezzling foundling hospital funds and of swindling

French jewelers. Other charges included having drunk claret wine while in prison and the unfor-
givable sin of having had three French servants. . I

The dispute between Horne and Wilkes was commemorated in an engraving for the Political
Register, dated 1 July 1771. Horne, in clerical garb, and Wilkes, dressed as an alderman, are
throwing books at each other. Horne's Speeches at Mile End, thrown by Wilkes, has just mlssgd
Horne's head. Three documents collectively labeled Wilkes's Addresses to the Freeholders of Mid-
dlesex have been thrown at Wilkes. Each has one foot on a book labeled Political Connections,
while Wilkes' other foot is on a paper marked Horne'’s Letter. Horne's campaign against Wilkes
was unsuccessful. Whatever his abilities as an organizer, he was no match for Wilkes in verbal
sparring. He challenged Wilkes to a duel after Wilkes disproved many of his earlier charges.
Wilkes declined. Wilkes and his new running mate, a rich merchant named Frederick Bull, were
elected as sheriffs of London on 24 July 1771 by a wide margin. The two spent their year's term in
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an attempt to reduce the abuses of the penal system and Wilkes at the end of his term proposed
""arevision of those laws which inflict capital punishment for many inferior crimes!’ This would
not happen for another forty years. As might be expected, Wilkes' election was not universally
approved. A cartoon labeled "Patriotick Meteors" was first printed in the London Magazine for 1
November 1771, which predicted Wilkes' political downfall. Three heads, their necks decorated
by chains symbolic of civic office, are being drawn into the jaws of a hippopotamus labeled ""The
Gulf of Oblivion.” Wilkes is followed by Brass Crosby, the outgoing Lord Mayor, and a bull, rep-
resenting Frederick Bull, who had been elected sheriff with Wilkes. Resting on the gown lying
on the ground are the arms of the city and two sheriff's staves.

Wilkes did not disappear into the gulf of oblivion, but remained to plague his numerous ene-
mies. After his term as sheriff, Wilkes stood for Lord Mayor of London but was blocked by his
enemies in 1772 and 1773 even though he was supported by a majority of the voters. He finally
secured election as Lord Mayor on 8 October 1774, and his new office was commemorated by a
broadside which is included in this exhibition. After winning another election in which he and
Glynn were unopposed, Wilkes was finally seated in parliament as a member for Middlesex in
December 1774. Wilkes was a reform mayor who still maintained a love of entertainment. His
dinners and banquets became legendary, although probably not in the manner depicted in one
drawing. This commemorated the Easter party in 1775. It was noted that "’the food was much
warmer than commonly is the case at these great dinners.” There was dancing until 3 A.M. and a
large assortment of lords, ladies, and celebrities, including Boswell and Prince Pallavinci, de-
scribed as "'the late Pope’s nephew .’

Following his term as mayor (he was not eligible to succeed himself) Wilkes concentrated on
his parliamentary duties. He remained a member of parliament from Middlesex until 1790 when
he did not seek re-election. As a supporter of the Rockingham whigs and later of William Pitt the
younger, Wilkes remained a reformer but achieved a measure of respectability which he had not
previously enjoyed. Even George III, who had spent many of the earlier years trying to block his
efforts to achieve office, was reconciled with Wilkes. Wilkes' term as Lord Mayor coincided
with the early events of the American Revolution, and in April 1775, Wilkes presented to the
King a remonstrance in favor of the American colonies. Wilkes acquitted himself well on this
occasion, and George III confessed that he had never known so well-bred a Lord Mayor. Wilkes
had been long estranged from his wife, Mary Mead, and he shared his later years with their
daughter Polly, who never married. Polly performed the duties of lady mayoress" during
Wilkes' term as Lord Mayor, her continental education helping to make her the perfect hostess.
The last oil portrait of Wilkes, painted by John Zoffany in 1799, shows Wilkes seated looking up
at Polly. This was the painting from which most of the later prints of Wilkes were copied. An
engraving by Freeman, printed in 1804, left the pose unchanged but made Wilkes look consider-
ably younger than in the painting. Another undated picture shows Wilkes looking forward and is
apparently areversal based on the Zoffany portrait. Another view, published on 17 June 1782 by
C. Bretherton, shows an aging, toothless Wilkes dressed in what appears to be the cloak of a
colonel of militia. He had been similarly attired in the Zoffany portrait and in a caricature printed
on the occasion of his death in 1797.

In his last years, he attempted repeatedly to find a country home on the Isle of Wight. He
finally found a small property overlooking the sea which he called his "villakin!’ He secured a
fourteen-year lease and spent at least two months a year during the summer there until his
death, dividing the remainder of his time between two town houses in London. The print ap-
peared in European Magazine in 1798, after Wilkes' death on 26 December 1797. He died insol-
vent and was buried at Grosvenor Chapel.

There was no dearth of pictures of Wilkes published both in England and on the continent
over the years. Some of these bore no discernible relation to the portraits already mentioned.
Included in the exhibition are other examples of work by the prolific J. Miller, two more with the
Magna Carta theme, and two foreign prints. One in French shows Wilkes as a London alderman
in 1769. He had been elected to that office in January. The head is flattering and bears little appar-
ent resemblance to the subject. Another, apparently also French, bears little resemblance to any
other view of Wilkes. The only identifying characteristics are the name in the title, the hair style
and the ubiquitous Magna Carta in his right hand.

There are caricatures and political cartoons which deal with incidents not directly involved
with the progress of Wilkes' career. One of these was entitled "“The Times," reflecting the title of
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Hogarth's famous cartoon of 1763. This was published early in 1770 and purported to represent
an actual event which had taken place on 21 December 1769 at a masque in Lincoln. Wilkes used
his distorted appearance and delighted in playing the role of the court jester or fool. As John
Brewer states, "'Physical affliction was traditionally associated with extreme sexual potency,
again a characteristic of fools, which Wilkes was eager to claim for himself. He certainly saw
himself, like the court fool, as a specially licensed critic and, to his followers at least, he seemed
gifted with the acute perception often attributed to the simpleton, madman, or oddity. Contem-
poraries actually referred to Wilkes as a political jester. He became a regular character at
masques, complete with motley, and erratic behaviour to match. This so-called political Bed-
lamite [Wilkes] had two rivals. One appeared as a squinting Alderman, [with Wilkes as himself
as the second personage], and a third dressed as 'The Times’, with half of his dress in Wilkite
guise, the other half in the Scottish manner.” The last was supposed to have been the model for
the cartoon. The totals on the two arms indicate the results of the recent election in which the
loser had been declared the winner over Wilkes. The items on the figure's right side were a list-
ing of bribes and irregular judicial actions taken by the group in power. Those on the left re-
flected the numerous petitions which had been submitted on behalf of Wilkes. The numeral 45
appears on the left side of the vest and as the winning number on the lottery ticket.

Isaac Barré was a much less prominent political figure than Wilkes and a correspondingly
smaller group of prints exists. Barré is shown in West's painting "The Death of Wolfe'' holding
Wolfe in his arms as a surgeon attends to the fatally wounded general. Two other prints are to be
found in the McClintock Collection. One appeared in the London Magazine for May 1780. The
occasion was the crisis in the North ministry which peaked in early 1780. A popular resentment
against the corruption of the government arose towards the end of 1779 which resembled the
Wilkesite movement of a decade before, but included many men of great respectability and
property. The objections to high taxes, excessive power in the hands of the king, and a venal and
corrupt parliament caused the parliamentary opposition to join the cause. Barré's contribution
was a proposal which called for a commission to examine the public accounts, which was passed
by Commons. This was Barré's major contribution to British politics. Just as Wilkes was identi-
fied by the presence of copies of the Magna Carta in his pictures, Barré came to be associated
with the Commission of Accounts. While the 1780 picture has no political commentary, the
larger portrait of Barré, published in 1787, shows Barré holding a copy of the Commission of
Accounts bill.

The third Barré item in the McClintock Collection is an undated letter, addressed to "My
Lord,’ recommending a relation, Lieutenant Isaac Phipps, for consideration. The letter indicates
that Barré had served under the addressee in North America. This indicates that the letter was to
Lord Shelburne, who had been Barré’'s commander in the Quebec campaign and was well-
known in later years as Barré's political patron. An approximate date can also be determined,
based on the contents of the letter. Lord Bristol is noted as having made promises to Phipps
which were not kept due to his resignation from office. Bristol served as Lord Lieutenant of Ire-
land from October 1766 to August 1767, when he resigned. Shelburne was then serving as Secre-
tary of State for the Southern Department, a position which he would hold until October 1768.
This would probably date the letter in the fall of 1767.

The collapse of the North ministry in 1782 was the occasion for a flurry of political cartoons
in which Barré appears, usually in the role of supporting actor, and sometimes he can be identi-
fied only by the context of the cartoon or the resemblance of a caricature to his portrait. "The
Political Mirror, or an Exhibition of Ministers for May 1782" was probably published in one of
the numerous political periodicals. Members of the North ministry are falling into a pit, clutched
by demons. Lord Bute, attired in Scottish dress, is about to fall from the back of a witch on whom
he has been riding. Barré is the fifth figure from the right in the picture, holding a document
inscribed "Bill for the Examination of Accounts’ and declaring ;' Your Army Expenditures have
been Enormous & Shameful!’ This refers to a speech made by Barré on 26 April 1782 attacking
the Army budget and affirming his position as a watchdog of the treasury, which he had staked
out some three years earlier. This print also appears to include Wilkes standing in the center
background and saying, '“Your tax on Women Servants fills our Streets with Whores!’ While
identification is uncertain, the figure seems to have the distinctive hair style and peculiarly-
shaped head which characterized many pictures of Wilkes.

The fall of the North ministry was the occasion for another somewhat cluttered cartoon by
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James Gillray (1757-1815), entitled "Banco to the Knave" and published on 12 April 1782. On
this occasion, the members of the old and new ministries surround a gaming table. Lord North in
the center of the far side of the table placed his cards down saying, "It's all over.” To the viewer's
right sits Charles James Fox (1749-1806), who at that moment was in the opposition and who was
commonly represented in Gillray's cartoons by a fox's head, saying, "Gentlemen the Bank is
mine, & I will open every Night at the same hour." No less than twenty-two members of the
opposition are at the table, shouting, "Huzza." This group includes John Wilkes seated at the
table at the viewer's left, recognizable by the crossed eyes. The person next to Wilkes on the
viewer's right is apparently Lord Shelburne. While Gillray took some liberties with the appear-
ance of his subjects in this cartoon, the shorter of the two individuals standing behind Sl}elburne
appears to be Barré. An engraving of Barré published by C. Bretherton on 17 June 1782 is a com-
panion piece to the engraving of Wilkes which was published on the same day. Like the picture
of Wilkes, it is an unflattering caricature.

The new ministry was headed by Lord Rockingham, who died on 1 July 1782. Since
Shelburne had been in charge of colonial affairs, he had been pursuing peace with the American
colonies. Fox, on the other hand, had become secretary of state for foreign affairs and was in
charge of ending the war with France. Since the two had conflicting views of how best to end the
war and Fox had powerful political ambitions, disputes were inevitable. When Rockingham
died, Shelburne was appointed by George III to head the government and Fox resigned. James
Gillray was not a friend of Shelburne, as is demonstrated in the cartoon "'Jove in his Chair" pub-
lished on 11 September 1782. Shelburne in a triumphal car is drawn by two decrepit asses bear-
ing the faces of John Dunning (Lord Ashburton), an opponent of North and a member of both the
Rockingham and Shelburne cabinets, and General Henry Conway, a long-time enemy of North
and his friends. The rear footman is William Pitt the younger, the chancellor of the exchequer in
the new ministry. In the front of the parade as a running footman is Barré wearing an unhappy
expression. In actuality Barré was slowly advancing his political career. He had served as trea-
surer of the navy under Rockingham, and he became paymaster-general under Shelburne. But
any prospects of further advancement were cut off shortly thereafter when Barré became com-
pletely blind.
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WILKES, BARRIé, AND REVOLUTION

Among the legacies of the American Revolution is a group of cities and towns whose names
commemorate those who presumably made American independence possible. These include
generals, American political figures, and some, like the ubiquitous Benjamin Franklin, who defy
categorization and whose influence encompassed a wide range of fields. Also included in the
pantheon of the champions of liberty are individuals whose contributions to the separation from
England are more obscure. Included in this group are the two English political figures for whom
the city of Wilkes-Barre was named, John Wilkes and Isaac Barré.

There is ample evidence that both Wilkes and Barré enjoyed the respect of revolutionary
Americans. At least one other city, Wilkesboro, North Carolina, was named for one of 18th-cen-
tury England’'s most controversial political figures. Barré enjoyed even more popularity, his
name being given to a city in Vermont, two towns in Massachusetts, and a village in New York.
This may be explained by Barré's involvement in the Battle of Quebec. Not only were New En-
glanders moved to commemorate his somewhat limited activities as a political dissenter in En-
gland, but they were also disposed to recognize an individual who had helped free New England
from the French threat.

Pinning down exactly what Wilkes and Barré did which contributed to American indepen-
dence is an extremely difficult task. While Barré was a member of the House of Commons in
England, his political career was relatively uninspired. Even though Wilkes was at the center of
political turmoil surrounding the political struggle in England in the late 1760s and early 1770s,
his career was in decline by the time that the American Revolution began. Nor were Wilkes and
Barré close political allies. Both were products of the English political system and their occa-
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