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Stacked Graphene (A Lattice for Brian Wood)

by Christian Hawkey

This indeterminate or groundlessness is also the animality peculiar to thought,
the genitality of thought: not this or that animal form, but bétise.—Deleuze

Break my body, hold my bones.—The Pixies

the first mark enters a body. automatically emotion bones. engraph the auto and is ligatures
nonspaces, sculpturally outlined. in x’s first encounter with the drawings and paintings that

site. let us call this seeing phalangeal, however distal. let us call this (let us call this)—wrists
follow, this phrase—nonspaces, sculpturally outlined—the first to enter x’s mind. it’s almost

between hesitation and. the isotropic white page and. technology bleaches and. break my body
as if the plurality of mark making and endlessly reversing and reversible forms exceeds

and. hexagonal edges if unbroken and. curving into abstraction and. hold my anisotropic bones
an attempt by x to create a single point on which (around which) to organize a possible trajectory

and if emotionality is ideology internalized then weeping stars a face stripped of any red white
of thought—a subject. multiple foci, which are themselves always moving away and toward

and the triple image, here, of deictic blue. slurs of flight crossing lines. discontortion. we believe
and even into each other, through each other, pre-positions as networks of verbs. if it moves

the other has pain with our eyes closed, touching the first erotics, rotation and cuff, articulations
it’s alive. and yet what stills is the moment of trauma, the real in stilling, an inscription

of the transverse plane, what beside me is next to me, graphite on paper, breathing tenders form.
that takes place the moment the hand, holding a pencil, touches the page, or the moment an event

to say the hand more quickly than the eye moves. coordination of reachlessness, grasplessness.
suddenly ruptures a situation and a subject, in that moment, forms, if only because that subject,

the minor accidents temporal kinematics. a line accelerates a non-uniform eros and let us not call
with total clarity—the motion-slowed frame-by-frame seconds in which, say, an accident occurs,

this sensation wavering, densely packed merkel cells, drinking at the predetermined break-away
in which an accident is visualized before it occurs—sees a memory formed, its trace. this is also the
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point of the mouth: a spider web positioned above a windshield’s cracked glass, i.e. language,
situation of the viewer confronting an eruption of spatial contradictions, shapes and images

gurgling, aligns. the one listening dreams the one reading, who struggles, who femurs to a hinge
suggesting but ultimately resisting representation. a tension, then, between the stillness

of platelets stacked out into an overhang of fur, tissue, partially nibbled eyes, lashes positioned
of the visual field and its graphed motion, between our active attempt to improvise a new optics

as far as possible from the word blinking, and also let it be known it was a form of yes. the design
and a sense that we are held, in both senses of the word, in this process. x, for example, sees

elements, involutes. two dimensionality protrudes. face a smudge on the glass where also
body parts—bone, skin cells, tissue, hair follicles—disassembled and externalized on the page

continues to breathe, condense with itself, like a layering of similes arrowing like origin, nature,
which creates a feedback loop in which x is made aware both of the human body as

methods of and limits of, human knowledge quick in the event an animal utters the words
an assemblage, and of the visual itself as a process of assembly, and this last experience made

human or, a human or, to become fractured along a plane as a result of forces acting parallel
tactile by how the images themselves subvert any previous visual experience. x in this

to said plane: the shear force of this eventually, this lifting of the pencil and also, or and also,
process attends the non-spatial outlines of what it feels to be alive (thought). and what if we see

letting it gravity down. courage in the form, stuttering in the place of clarity, as clarity: if there is
the non-figurative shape in “Twin” as a possible figure for all this, the tenderness of a pre-subject

a surface there is a word for it. the trace of a trace maps a more strongly felt absence, the folds
finned by red candy-stripes, the glimpse of under-muscle, ligatured by veins, the nearly yolk-yellow

spread out in the mind of the one struggling to read where lines intersect outside in, helmeted,
eye, a soft band of teal blue, a fragility in the very fact that we are here, taking pleasure in

a tongue-tip emerging from the aesthetic duct, a lovingly bleached anus, the constructed machine
an uncertain beauty forms, sensing a given language, are you stupid enough to keep thinking.
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